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Silvestro Ganassi, Opera intitulata Fontegara

Fontegara is the 
École de musique de Genève, involving 

Fontegara

that Fontegara 

format of Fontegara

interval across one page opening, granting the reader with a prompt overview of all 
its variants.1

the central one presents Ganassi’s prose in (modern) Italian, facilitating the parallel 

uppercase letters.2

The edition presents the entire content of Fontegara, including the autograph 
additions found in fg-wolfenbüTTel,3 complemented with a biographical sketch 
(p. 11-14) and a report on the editorial principles applied (p. 17-26), which are a 

authors) 
Fontegara 

1 La Fontegara – Schule des kunstvollen Flötenspiels und Lehrbuch des 

Diminuierens

Swainson (transl.), Opera intitulata Fontegara – A treatise on the art of playing the recorder and of free 

ornamentation (Berlin, 1959). For a French edition of Fontegara see Christine Vossart (ed.), Sylvestro 

Ganassi Œuvres complètes vol. 1 – La Fontegara (Sprimont, 2002). 
2

Fontegara.
3

of Fontegara (FG) 
Regola (RP, RS, 

moto and atto numbers (respecting 
Fontegara is therefore indicated as RP-
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(including solo and ensemble, vocal and instrumental diminutions).4 The overall 

of paper used for each section of the edition the reader gets a general impression of 

are indeed a step forward in comparison to earlier translations (in particular to 
Peter’s/Swainson’s),5

in footnotes, forging an illusion of an authoritative access to the original source. 

of punctuation that leads to a misinterpretation of Ganassi’s instructions is found in 
chapter VI. In this fragment, Ganassi offers additional information regarding the so-

è 6 The following segment describes the two tonguing categories in 

stop becomes an impediment for the correct understanding of this fragment, as 

following sentence (p. 62).7

4

5

translation.
6

7 

The origins of instrumental diminution in Renaissance Venice: Silvestro Ganassi’s 

Fontegara, xxxi. The dissertation presents a complete transcription 
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Nota che i diti moti originali si causa alcuni effetti de lingua compiuta e non compiuta. 
Cioè

sillaba de de ge che over da de di do du.

Note that the fundamental tonguings produce effects of the tongue that are either 

8

9 In light of Ganassi’s proposed aim of Fontegara, 
to imitate the human voice (i.e. imitar il parlar), and the authors’ alleged focus on the 
practical application of the treatise, the misinterpretation of Ganassi’s categorisation 

serves as an additional argument for perceiving Ganassi’s diminutions as if 

 i-cvii. 
8

la
presented in fg-bologna, fg-bRussels, fg-jena, fg-wolfenbüTTel), whereas in fg-floRence, 
fg-RoMe, fg-beRlin, fg-washingTon la media de una 

The origins of instrumental diminution, p. 43-50, and in a 
Recercare, 34 (2022). 

9

Fontegara in 

from the halving of the note values of the original composition to the occasional doubling of the note 
Zephyro 

spira (p. 196-198) and Cara’s Per dolor mi bagno

note values), Vicente Parrilla’s embellishment of Josquin’s Nymphes, nappés (p. 222-224) and William 
La Paduana del Re, (p. 204-208).
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The edition includes several blunt and unacceptable errors, such as, for instance, 

Fontegara 

offer a prompt insight on the changing number of crotchets applied to embellish 
each semibreve of the model 

proportio dupla Fontegara. Ganassi’s meticulous 

misrepresented in the modern edition.10

Example 1 

10

conceptualised framework pertinent to Fontegara, is the fact that for each diminution applied in the 

sure to insert additional reference numbers in the main corpus of the Regole. For the added reference 

the diminutions of moti mediati to embellish individual minims, even featuring two different proportions. 
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Fontegara could be seen as 

11

later diminution treatises, of course unknown to the author of Fontegara. Both the 

Fontegara

Fontegara

Fontegara 

recte: 

freedom. 

11 Opera Intitulata Fontegara

tatta [recte
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stand in Fontegara, considering that we still are at the initial stages of understanding 

The central role the edition awards to the modern computer is even more 

even advise the reader to do so as well (p. 173). More than an honest confession of 

the diminutions, thus equalising all notes. The authors even state that, for the 5/4 and 7/4 
proportions, their notation criteria differ from the default software setting, claiming 

12

Fontegara’s 
 must emerge from the application of methods available to Ganassi. 

Fontegara as 

the criteria are applied in a somewhat loose manner: throughout the Regole one 
encounters diminutions that could be beamed according to the editorial principles 

Fontegara. Some of 

note from the moto

longer recognisable (p. 129).

12
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Example 2

of the intervallic model)

13

Example 3

Example 4

14

the preferred beaming often hides the fact that certain diminutions contain two 
identical halves.15

13

Titan, The origins of instrumental diminution, p. 114-119 and 222-231.
14

15
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moto

Example 5

a. 

notation)

Example 6: atti 2 and 4.
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The relation between moto and atto is of great importance for Ganassi because 
Fontegara). 

moti moto 
notes in their respective positioning in his diminutions, and even adds vertical dashes 
in diminutions that correspond to a moto mediato, i.e. 
the dashed atti

moti mediati

Ganassi’s rule regarding the beginning and ending pitch of a diminution).16 The 
moto note, and the note 

moto, creating two halves of 

Regola seconda diminution designed for the ornamentation of a 

atti, on the other hand, the ornamentation of each 

printed, bringing the three sections of the cadence diminution to the fore (a feature 

model contain the equivalent of seven quavers, whereas the embellishment of the 

Example 7

16
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unequivocal instruction on how to ornament individual minims, Ganassi also offers 

thoroughness or a convenient choice of the authors, the new edition fails to reproduce 
 145). It is relevant to remark, also in regards 

fg-bologna to the 
Fontegara, and even take these 

markings, although obvious traces of a later user, into account in their understanding 

edition.17 The erroneous transference of the handwritten marks evinces, from 
another viewpoint, the authors’ misunderstanding of the practical function of the 

discarding the different nature of the moti mediati and moti non mediati

to the violation of counterpoint when embellishing compositions.18

17 fg-bologna contain added vertical handwritten markings, perhaps a user’s 

the printed vertical dashes found throughout Fontegara

fg-bologna 
the original print.

18

moto mediato to embellish a 
moto mediato

moto non mediato where two minims should be embellished 
using a moto mediato moto mediato to embellish a 

the authors’ own advices and editorial principles as, for instance, doubling of original note values of the 
compositions, use of the anachronistic G clef, doubling of the note values of Ganassi’s diminutions (thus 

Fontegara), use of anachronistic ties and 

section in comparison to their appearance in the corpus of the treatise).
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(imitar il parlar

ongoing academic debate on this matter.19

English translation of the Italian verb diminuire and of its French counterpart 

diminuer, as the verb diminish

deserves some attention.20 In this section, the authors implement Ganassi’s 

Fontegara) as a 

Fontegara

in note value and melodic contour and simple in proportion) and Ganassi offers 

Fontegara  

the original source. To avoid a tedious enumeration, the present review will discuss 

Lettera su Ganassi

mentioned (p. 13). In the following paragraph (in both English and French), Silvestro 

21 Perhaps 

19

The origins of instrumental diminution.
20

Fontegara

21 Lettera su Ganassi Glareana, 

Stefano, Viol and Lute Makers of Venice 1490-1630

Recercare, 31 (2019), p. 29-102. The authors of 
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labelling22 23 

The proposed correction for moto di quarta discendente ligne 1, exemple 5 (p. 33) 

diminution is indeed incorrect in seven copies of Fontegara, but it has been corrected 

in fg-bRussels.24 It is of course possible to propose an alternative correction of 

this diminution but, in that case, the author’s choice to deviate from the correction 

Peter’s edition.

Example 8

fg-bRussels

well-documented article contains references to all archival sources as well as a reproduction of most of 

22 See p. 31, the edition lists the moto di terza discendente ligne 2, exemple 2

23 version originale) in this 

24 The origins of instrumental diminution, p. 45-50, for a discussion regarding this correction 

including all other variants of print. 
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as presented in fg-wolfenbüTTel. The authors transcribed this cadence 

fg-wolfenbüTTel with a crotchet rest) and proceed to offer a correction that is 

musica . This valuable information is lost in the modern 

25 Cadences 101 and 124 in fg-
wolfenbüTTel

edition and the original source starts to be rather suspicious.26

Fontegara 

Fontegara, 

notes or an initial pitch that does not match the moto.

section evinces the same loose approach to the source: both the version originale 

and the correction proposée

moto note. 

corpus of diminutions (Regole

27 whilst other diminutions relative 

to a semibreve moto

25

edition).
26

wolfenbüTTel, so there is no 

27
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Italia mia 

(p. 230, bar 65), even though Ganassi never applied one single semiquaver rest in 

Fontegara.28

Example 9

contained in the original source)

Regole (in other words, these 

29 -

replicas of Peter’s edition.30

a diminution that is perfect in Fontegara -
31

28

  
29

30

31

and adds a prolonged groppetto

groppetto ending (p. 111).  
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Example 10

Regola seconda 

Regole 

Fontegara and an 

practice. Therefore, despite of the authors’ questionable statement that Fontegara 

32

32




